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EBEa: WEAKE Case study: boutique hotel
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Klapsons hotel, Singapore
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Suitcases of light and car batteries
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The inddirect reflectnd light positoned at the kower pan of the
mirpge Pleoghas above the couches craate the intimate aneas
{pictere 13 and the indinect light 31 the cedling and by few
v lights whese it is risded. Al the “privé”™ lounge anea the
red fiucrescent effect was emphasized by the help of some
LED [pachiee 14)

The atmosphers was to change and to adapd 1o the three
meals nesds and this was grantad by the lighting alterations
and mood suggastion togethar with the table deessings. LGP
125™ Lighting Control System [by Lutzon] i used 1o create
lighting alterations:
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= Time clock control to free restaurant manpower to vary light
kevel and concentrale of SENANG cUSinmer;

" Seene control and manual override though weall keypads -
rranually select the appeopriate soanes Tor ditfenent time
and activities. Manual override of current satting and fine
kuning ko accommadate change in lightingpaquirement such
25 bad weather outzide or special acthvities ke party;

= Lutron’s patented RTESS™ technology is impontant for a
Fin dneny Envinonment, a5 it ensures ight levels reman
constant and peavent flickaning of Bght even in casa of
powes [ine noiss and fuchustion. I
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Lighting Conttrol Systern (by Lutron) i used as tha main controlles

for LED to change the light leval, LED color and on/off per time

schadula to create ditferent effect and mood:

= Time control: automatic change of light setting per time
schedule;

» Scane control-manually salect the appropriate scenes for
different time and acthvities.

The raception desk is it by dinect down light and the soft

infiltrated white light from the ceiling gives a sumeal

atmasphere to the recaption. The loga is it from behind.
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T H {8 Project information

I5i B & ¥ Project name:
FF et iEl Official opening:
12 #17 Investor:
HETETE Hotel Management: VWisterna
IS Architect:

L 'ﬂl

MHFE MRt Architectural and Interior designers: :
BRARiR it Lighting designer:
i fir Fixtures and fittings: Sun
BRRA T ¥2 (5] Lighting engineering consultants: 2% 1] Lutron, ELENAE
FRER{T B & S4B Lighting control system supplier: 2541 Lutron
BRARLS # 512 444 B2 Light fittings and luminaries suppliers:

Bl Fumiobel, Antemide, Foscanni, Viabizzuno, Flos

The guest room

“Singapoca’s daylight is strong 5o that's why we offered in all
the rooms automatad cuntain for dadight control and dimeming
system for electric lght control to allow the guest to choose
hiis; own light intensaty”, says William Sawarya. By touching any
soana button on the Lutron’s seaTouch™ krypad will activate
the scene sotting for light and curtain such as: all on, all off,
cody, shower, and mght time [picture 10 . The keypad, as its
nanms sungests, is designad for the hotel guests 10 e and
toach, even in pich dark because of its LED backiit buttons.

Jit Sun bmvestments
olel Manage

RSP Architects Planners

William Sawarya, Savwaya & N

{E5 . 3himiE Klapsons hotel, Singapore
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Individual custain controd is also avaslable-separate buttons
can control curtain without affecting the currant ight level.
The lightineg solution is implementad and supported by soma
atmasphene and functional table lamps.

The Lucas

Thee restaurant has lots of daylight which is ok while senving
the bresskfast but bacomss a kind of problem during lunch if
s0mé special ambiance i raquined some decorative scroen
was 1o be kacatad by the full size windows to create &
minimum privacy (picture 11). The ambient light is created
by Zumanbel chandefier above senving counter (picture 12).



s

BATFREANEE, XENNERETR
B, AEXEMBRATHE. WA
AN SR ERREA — .
Bl AYIRBE—-—RAFTR. A%
HFBATHRARUTFRES —NNAR
H¥E. "BNEAT—1THAAAEENR
B, FIANEHENERS AR AEREY
B. BridirsREs, RHEXRG g
RS REFERANR |  BE - FRT
El{7.i8.

FEZE T AERBMEARAATE.
BEAXTER®. B 5AneE 6 R
ERE R EMAT, MAXESCmER.
FEEETAEREXEAE. ZENTRE
ABZaNEEEFRSRELES. EREMS—
EXESRERTARNMFRER, HAE
HERRH BNMNBEXE. RENFARELX
EETA LED XBMBEEBHT —Tads
A, ¥ RS EMEE. 0 8
TR, e, JREel
BREMTOM LWL, 8. Bl
B9 LcP 128™ FEAR M B AR YLEDR R
. B, AREFRNHBITASELH
IESTARNRE.

= PPEREE: RERMEEENNE A

BN EFIT RSN ;
s B0 RRATERE RN,
FESaENER.

LR MR M. TR
HEEXBEEMSL, %M. Lese FIF
A EER M SHEILITR.

Lighting design

Lighting design in general

In read life, when you are indoor, the sunlight is naturally
distributied creating several graduations of light and shadow
20nes without ever seaing the Bght sotrce [the sun). “To my
opinion a goad lighting project can be considered valuable

if the light sowrce is invisible or at least minimised”, says
William S:awerya. Wherever it was possible the energy saving
lamps ware usad and all the indirect lights asa LED. A siving
energy general Switch through the rooem key was a must.

IR

HEo: BRI seeTowch ™ &, ITHINENEEE
ME, HETIFTRESOW: SW@TF. SERH. §
if. HLIDE @A (BRI B

B REAEESTERSRNE R, FMeRET
HEDE

Picturn 10t By touchsng sy seens bution on the Lutnon's seaTouch™

wrypad will acirain the scend $eing Tor kght and curtain such as all

o, all olf, oory, shernts, and nighs time [oowrtesy: Lutzon]

Pictung 11 the auccecssive padueal ligh e blocked ot by the motids,
providing private paces

The lobby
Due to some construction restraints the kobby shape is very
imequiar creating some dark angular 2ones. The daylight

reaches the lobly from the fagade side concentrating all the
light only at one part of the perimeter. A lighting solution

wis badly needed to distribute or to simulate the day light at
the other parts of the lobby and especially to rehabilitate the
dull 20nes like the area behind the sphera. “We thought of a
will partition simulating the day ight intensety shaded by a
Venetian blind to surmound all the back sida of the five meter
diameter sphana. It worked perfectly and it’s reflaction on the
marbée floor is amazingly natural”, recalls William Sawaya

The cailing and its Righting wera the major womies at the kobby,

due to the ceiling’s height. The challenges wene to create an
even cailing light without using the classical powerful down
fights and to makce the lobly looks larger. The various level of
tha cailing is meant to reproportion the space and this haight.
The imaguiar softenad edges of the open shapes a1 the lowest
kayer of the ceiling wene introduced to allow the eye to realize
the other two ceiling levels. The various levels of ceilings
als0 provide an ideal place to hida tha colour LED RGE that
provides indieect ambeent light. The LED gives out a sensa of
freshriss during diry and voluptuousness at the evening with the
altemation of the colour and antensity of the kght. LCP 128™
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Pictune B the lighting sounce is hadden wissly
Prtune 5 the bedeooen boks spacicas with the reflectve material

first molded in eight pleces, each eight millimaters thick. “That
wis the easy part.” Explains William Sawanya, = What follewed
were four tirgless months of welding, molding and polishing
that could only be accomplished by hand. This was coupled
with tackding the challenges of constant change in the metal
properties. The result of many hours of skill and passion now
sits in the lobby today, a work of art that many professionals
thatght impossible to da. =
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The three-tier organic ceiling

The ceiling like the sphere was designed 1o harmonies and
brings life 1o the entie lobby [picture 1, 2). The ceiling is made
up of threa tiers of free form organic shapes and invokes
illuminating lights that flush the entire lobly in hues from the
color spectrum. The: highest most point holds up at 10 meters.
Similar to the sphere, the whole structure was hand molded
and shaped, and 100k in excess of 50 people working on the
ceiling alone at the peak of its construction. The oeganic calling
bings: a fresh perspective to design in Singapore where clean
and minimalist lines dominate. It shapes new boundaries in
design and construction. As a stand alone, the structure is an
an piede in itsalf,
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The industrial wire mesh wall

An industrial wire mesh wall commondy used for air filkers and
comveyor balts sits quistly in the lobby of the hotel (picture 3).
In line with KEapsores” inncvaition and design ideal, the matesial
was identified as a decorative yet functional piece. The cold
industrial matenal reflects the warmth of the wood finishas
while contrast beings depth to the space it inhabits. As light
beams bounce off its form, the mesh creates vet another



and around constrains, It is not doing something oot of mere
“because | can” ideas, but designing because of function. From
the intaraction of spaces, heights of tables and chairs. lighting
controls and other simple tachnalogies, the hotel is bom out of
Tunction and peactical ideas”™.

Innovation heas long been usad in many descriptions. But to be
200 in practice is few and far batween. Constantly pushing
liméts with the likes of the stesl sphere reception and organic
three-tier cesling 1o the use of mera industrial mesh, Klagsons
has peoved that innovation is very much a part of its spirit.
Other examples include cleverly hidden beams in the rooms,
besides tables and kampes built into mimors and special self-

ilfminating plexighass. Transforming an olsdously commercial
busiding ino Elapsons through the use of space. materials and
Tittings shows how a guided design thought process can lead
o inntvative solutions.

Tenelessnass Wilkiam Sawarya helps to understand this
important concept. “Desion can be identified by the peniod o
Imaverment it represants. it is about being in the present and
should reflect that. It iz not about adopiing movemeants from
bedone or trying to predict what it will be lika 10 years from now:
Yot timalessness i what we speak about. Not to be confused
with gach othe, timélessness and being in the present are the
hallmarks of great design. Works from 10, 20 years ago can be

e

U FEEER ok oo
P EETL (H12) - BREAR
% Klapsonsf)—{]—% EL fill 7 FR
s hw :=-;.-',‘ T _.qlil AT
RHLAAC 4T ‘Ta.i" A4 '-'hf': ﬁ" A VR
ME., "EEENNFRRT .';L'.’_.ZH-. - R
&R, EENTANIASENE
-‘ i 'Ir .--::-.':-...',- =] 'T' :-J'I_ + L :-i'::,.'l.-'; =- .'17 i " k: Tl
A e,-.-;-‘: AR EDMAM =iz
Aigi. BT A BBINNESERNS
MENE Kapsons BT, HEERYNERE
LR UNAZTRENEEE LR
.

‘l]"‘.—-"“-‘\-]:lr.-"
TEEE .

PEARAR ., MRS

ZREBHHAANEE

___H;i{_.i:k o 3 I--:llk_..h.:;.;i :

BTEEh (Bz2) . JJJ eE-EEER
:" '1rl-* ) JEX, . -f- f:t'rtfh.-}\ -
-.r—;n-,:‘rirr.': & Iﬂﬁm -,-»-’:ﬂ:%*.-'.m!ﬁx!-f.*.:i-;.
ETZEREEISER. E8EAREHE

LR E T

I' i

_..-h?f"'r" 18 e mE0-T A —IT{E.
AMSEEE YR AFMEHNERN. HHE

..-’I\. £ ||"1'1 -"?- ;;?Eﬁ:_"lil'é;;:_,rj;.,._ oL

ER i EmREL. ”r’ 11" HEHESHE—BZ

Me: FFUHERTHEESNAEREL S 0N
F. U BRNEEREREALISEN RS

T ERE\-RERNER

FrcRwee b7 an -.-:1""{ O fB :-'-"-'. Larkad with 1ull dength merends

.'|“-':I-'.’.“".' changerg LEDS creaie on ennisadkod] unl of po Iais gD

Prctur 7. thit el inooem gnss guist 3w fesleng

identified from the 1970s or 1980s, yet they still look exdremaly
good and modem today, An example is the Moraine sofa by
Laha Hadid. The project was completed some 15 years ago and
vel the piece still looks a5 good a5 it did 25 at the time i was
concaded. This i what Klapsons sets out o achasse ™

The steel sphere

Sittng i the centre of hotel lobby is a fe-meter in dameser
stainkess stpal sphors that housas the recaption (picture 1,
Z). The sphese represants all that is Klapsons — dedication,
commitment, inngvation and passion. Pushing the lmits in civil
enginearing and construction, the steel frame and shell was
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Satisfying the palate

Located on the first floor of the hotel, Lucas is a contempocary
grill wehiich combines classac down 1o eanth wesiem cuising
with & modem fwist. Lucas is (eshed with purple hues,
accented with pattemed modifs and dressed with a dark
wooden fiooe (pictuee 5). Seated discrately by the entrance

i & hideaway lounge charactorined by a dramatic red LED Iit
motif wall for diners 1o indulge in  drink or two and peruss the
genenoUs wine list befone thear meal (pactuee 12).
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Interior design highlights

The Klapsons design ethic
Functionality, nnovation and timelessness ane the theee
philosophies pillars of Klapsons The Boutique Hotel's dosign
ethac. When put imo practice, the challenge of execution befsed
the sampdicity of the ideals. It took the designers thiee years

10 bring thesr thoughts and concepts fior the business boutique
hoted fnom drawing boaed 10 lifie.

Aerording 1o Sewaya & Morond, “TFuncsonality was: of cutmost
mpartancs to w3, As 3 busingss hotel, funciion needs to
satisty customer’s needs, with elements such a5 comenience
and comiort high priorities. We view design as working with
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The Klapsons experience
Al Klapsons, each room &5 indidually characterced such that
1 two poems ane alike {picture 5, 7). Passionately crafted by
William Sawerya right down 1o detail, the aim is o offer guests
3 practical yet innovative perceptions of hotel stay. “This project
. sparked off so many ideas with its potential. After seeing what
Singapore had 1o offer, we wanbed 10 521 a new standaed in
hotels in tems of design and functionality. Design is about
- werking with constraings theough a practical thought protess.
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I chiink wohat v e able to achiee i testament i desagn,”
comments Wilkam Sawra, Sewaya & Moconi. A total control
of elactric Bght and daylight through Lutnon's Hemabvods®
lgfiting control system and Shois GED™ curtain (bsckout
+shear) croates the drama and the best lighting emviroament
onc the guest stens inlo the guestroom.
" Vvisicoma day mode-ansert cand key and both biackout and
sheer curtain will open automatically al virtual sience and
st Baght o Tor anea avary Trom window:,
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Pictura I the oojacic tdiling
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I Gl e

® Welcome night mede-insert card key and ody the blackou
curtain wall open and sheer remains close and & warm light
o for the whole room.

Fedefining the notion of the bath, shell-shaped and cylindrical-

etylad showers, an open-cube rain shower flankad with Al

length marmoes and color changing LEDs creats an indnidual

unforpatiable expadencs (picturs 5],
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A fluid design hotel where functionality,
innovation and timelessness leave
together. The edgy design together

with a wide use of color changing

LEDs create an individual unforgettable
experience for the guests
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From sketch to reality

in October, Klapsons the Boutique Hotel opened in Singapore.
A collaboration between Select Group and Jit Sun Imestment,
Klapsons combines 5-star hospitality senicas with leading
edgo contempdrany design sensitivities. The task of creating a
fluid, integratad hotel was riddled with numerous architectural
and design challenges. This uphill undertaking of transfiguring
a biatantly commercial space was confiemed to Sawaya &
Moroni for the conceptualization of the interior design. RSP
Architacts Planners & Enginears spearheaded the project and
Sunray Woodcraft Construction was appointed tn outfit and
build the entire devetopment.
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Pushing design innovations
to the limits
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Greating guasts upon antry 1o tha hotel is a handcrafted
feve-mater fifty [SS0cmin deamater stainless steal sphere

- 3 breaktheough in civil engindering - that functions as the
reception and check-in point (opening picture). Overhead, the
onganic cailing ilhaminates the hotel lobby with an infinita
gasnut of ambient hues to accuss fealings of stepping into
angther spaca [picture 1, 2). Strategically placed, the furmstyre
paaces such as amchair, bench, colfee tables add dimengion to
the rest of the space.



